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“LANDSCAPE” PHOTOGRAPHER MASTERS URBAN JAPAN 

(Cleveland, OH) As a complement to its major summer exhibition, Buddhist Treasures 
from Nara, celebrating great sacred works from Japan’s past, the Cleveland Museum of Art 
presents Mark Klett Photographs of Japan: Shikata ga nai, featuring remarkable views of 
its present. The show is an unusual 60-image installation, on view in gallery 105 from Au- 
gust 15 to October 22, 1998. This is the first museum showing. Admission is free. 

Bom in Albany, New York, in 1952, Klett has for two decades been recognized for his 
landscape photographs of the American West, earning a reputation for finding the small 
details that evoke the human interaction with the natural world. Affirming his arrival on the 
international scene was his appearance as the featured artist in the 1986 Annual Report for 
the Cleveland-based Progressive Corporation — a publication that has long been a prized 
venue for contemporary artists. Many museum visitors may recall seeing his multi-image 
Grand Canyon panorama in the 1993 traveling exhibition. Between Home and Heaven: 
Contemporary American Landscape Photography. A 1996 Phoenix Times article summed 
up Klett’s career to that date: 

He exhibits widely, in solo and group shows. His works sell well. He has re- 
ceived numerous grants, published a half-dozen or so books, and is represented 
in some of the world’s top-notch collections. It’s an enviable position for any 
artist, and certainly a worthy argument against making a dramatic change. 

But Klett wanted to stretch himself. A US/Japan Creative Artists Fellowship gave him 
the chance. He lived the first half of 1995 in Japan, experiencing the culture and making 
photographs that differ from his previous work — in method and subject matter. While his 
habitual equipment had been bulky and decidedly unspontaneous view cameras, in Japan he 
usually made quick color snapshots with a hand-held medium-format camera loaded with 
simple roll film (the negative is 2-1/4 inches across). These color images are complemented 
by one group of black-and-white photographs, made with a 4 x 5-inch view camera in the 
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city of Kobe in the aftermath of the devastating 1995 earthquake, which happened while Klett and his 
family were living about 40 miles away in Kyoto. 

Two years ago, Klett assembled 40 of the color and black-and-white photographs he made during 
his six-month stay into a sort of mosaic of telling details of life in contemporary Japan. This first display 
of this work took place at the commercial Lisa Sette Gallery in Scottsdale, Arizona (Klett lives nearby in 
Tempe and teaches at Arizona State University). He titled the installation Shikata ga nai, a Japanese 
phrase used the face of change and adversity, roughly translated, “Nothing can be done.” 

Here in Cleveland, he will expand the idea with about 60 images: color prints that are 15 inches 
square and black-and-white gelatin silver prints that measure 15 by 19 inches. The scroll-like installation 
brings together fragmentary snippets — monuments of religious traditions, scars of World War II, rubble 
of the earthquake, garish expressions of modem commerce, and even that icon of Japan, Mount Fuji — 
that add up to a rich impression of this place and the people who inhabit it. These new photographs offer 
no panoramic views of the Japanese natural landscape, but rather an accumulation of glimpses of the 
man-made spectacle of urban life. 

Curator of Contemporary Art and Photography Tom Hinson, who organized the exhibition, sums up 
Klett’s Japan project: 

Klett had been growing increasingly uncomfortable with the label ‘landscape photographer,’ 
and this project gave him the opportunity to break out of that role. It’s a revelation and a 
vindication. While one sees the same strengths that make his landscape work so strong — the 
eye for subtle irony, the simultaneous grasp of grand sweep and quiet detail — one also sees 
that Klett’s rare talent transcends any genre. We are delighted to celebrate that talent through 
this unique exhibition. 



